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Alain Bols INn 1990, when they usead 1t Ir
an exhibition at the Centre “ompidou Ir
“ars (May 21 to AugUSt 28 19906) calleo
_Informe Mode d’emplol (—orm\ess A
Jser's Guide). They argued that artists
througnout the twentietn century Implicitly
Tobmzed the perfomative ‘operative
force” of I'Informe to "pick apart certain
categories that seemed...Increasingly
Useless—even as they had become
r“creasv“g\y contentious—namely, Torm'’
and ‘content.”” While this show Is
mplicitly about knocking the art of the
work of white \Western cisgender males
off of their pedestal, it is primarily aoout
ntersectional social Justice Issues beyond
the narrow contines of the art world. At
the same time, following Bois and Krauss,
this brochure Is about how artworks—
specifically those exploring identity broadly
construed that was not a key topic of
iNterest for these scholars —demand fresn
frames and different language than what's
out there to understand petter the Issues
the wWorks raise.

What has been helptul to tackle this
task is several articles dealing with the
dea of "constellations.” For instance,

N his 2003 groundbreaking essay

“The Postcolonial Constellation:
Contemporary Art in a State of Permanent
Iransition’ Okwul Enwezor argues that
‘contemporary” art must be understooo
not only through current discourses of
globalization but also historical ones of
mperialism: "Contemporary art today

S refracted. . .from the standpoint of a
complex geopol" cal configuration that
defines all systems of production and
relations of exchange as a consequence
of g\obahzaﬂon arter imperialism. |t

3. Yve-Alain Bois and Rosalind Krauss, Formless : A User's Guide (New York : Zone Books , 1997), 9.




S this geopolitical configuration ano

ts postimperial transformations that
situate what | call here 'the postcolonial
constellation.”* Indeed, many of the
WOrKS on display deal with uneven
power relations and the ongoing
egacies of colonialism throughout
the globe. Given there are a lot of
WOrKS exploring topics connected to
_GBT*Q identity in the show, also of
Nterest is Dianne Chwsho m's important
WOrK On cor oeptua ZINg "queer
constellations.” | draw upon ner work in
my DOOK Productive Fallure: writing gueer
transnational South Asian art histories,
one chapter of which “blast(s) part” the
CIVIC and commercia prOducﬂQn of the
city of Manchester, England's Gay Village,
named for its many LGBTQ- fnend v Dars
and restaurants, and Curry Mile, named
for its many South Asian restaurants,

as MmutL aHy exclusive.> More recently,
-Ng-Beng Lim and lavia Nyong o have
called on scholars of gueer studies to
retﬁirw the field through the concept
ot "queer reconstellations.” lllustrating
the iImportance ot constellating as a
practice of home- making for minoritized
subjects, V. JO HsuU's recent book centers
on the voices of trans and nonbinary
people, disabled people, and others
often overlooked In conceptions of US
Citizenry. ° The work of Chisholm, Lim,
Nyong'o, Hsu, anad my own are about

the \mertance of rethinking gender and
sexuality, and this is an important thread
connecting the works In this exnibition
and the entire theme ot all my exhibitions
this year.

4., Okwui Enwezor, “The Postcolonial Constellation: Contemporary Art in a State of Permanent Transition,” Research in African Literatures 34,
no. 4 (Wi t ZOOS) 58.

5. See Dianne Chisho Im, Queer Constellations: Subcultural Spac I Th \/\/ ke Of The City (Minneapo | . University of Minnesota Press,
2005) d h apter five fmyb kP oductive F iur \/\/t ng Que national So thA ArtH stor (I\/I nchester: Manchester Univer-
sity Press, 2018), 109 150.

6. See EgB ng Lim and Tavia Nyong'o, “Afterword: Queer Reconstellations,” Social Text 38, no. 4 (145) (December 1, 2020): 149-56,
https://doi.org/10.1215/07 642472—8680490; and V. Jo Hsu, Constellatmg Home: Trans and Queer Asian Americam Rhetorics (Colombus,
Ohio: The Ohio State University Press, 2022).
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He writes that "Rhizomatic thougnt is the
orinciple benhind what | call the Poetics of
selation, In wnich each and every identity
s extended through a relationship with
the Other.”'! Czeresko’'s neon mycelium
networks pulse with light and are installed
SO that they appear to be reacning to
make connections with prancn-like
appendages of their Queer-delier. \While
the latter Is suspended from the celling, It
parely hovers above the ground. As part
of this constellation, consider also Amy
Cousins’ textile works Trumpets in Moss
and I'm adown in the garden, heres coffee,
| love you. Both include representations of
MUSNrooms alongside excerpts rom the
1970s feminist magazine Country VWWomen
that allowed many gueer women from
disparate parts of the United States to talk
to each other.

CHASMUS/INTERTWINING refers to
—rencn philosopner Maurice Merleau-
“onty's observation that seeing iNnvolves
poth the viewing and the viewed subjects,
Who are, Importantly, both the seen and
the seer. He refers to the site of reciprocal
iNnterpenetration pbetween and within
embodied subjects as the “chiasmus.”'
Jessi Li’s sculptures, composed of
sultcases, concrete, kiln-cast glass

and clay, can be seen as material
manifestations of this intertwining and are
p“onunol exemplars of the messiness

of Identity. And here, disorder Is a good
'hmg These works also look as if they are
not of this earth. In this way, the work is
jJust as much apout the intertwining of our
planet with other bodies INn the cosmos
as it Is about those on tartn. [he titles

of LI's work lTransportal #1 and #2 bring

11. Edouard Glissant, Poetics of Relation, trans. Betsy Wing (Ann Arbor: University of Michigan Press, 1997), 11. Originally published in
French by Gallimard in 1990.

12. Maurice Merleau-Ponty, The Visible and the Invisible; Followed by Working Notes, ed. Claude Lefort, trans. Alphonso Lingis, Northwest-
e University Studies in Phenomenology & Existential Philosophy (Evanston [lil.]: Northwestern University Press, 1968), 138, 140-1.
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settler colonialism that has poHu ed the
watershed. Remediation efforts have
never fully addressed the environmenta
damage. Buck plans to melt the form anc
return 1ts constituent elements to the site.
“erhaps there Is hope, though: Buck, tor
nstance, was pleasantly surprised to find
trllium, a plant native to the area arounc
the ousatonic, thriving at the site of the
former factory.

Some Works In the exnibition invoke
vaginas (such as Carmel Dor’s Burst

or Yeast Infection and Katie Shulman’s
lotem, v. 2, Pelvis which hangs from
the ce\hng) dildos/penises (Max Colby’s
Privilege and Uncertain), and incorporate
scenes of Intercourse and fellatio,

such as that of Warsaw, Poland-based
artist Wojciech Pus video works Queer
_andscapes | Segues from Endless. But
these works are best thought of within
the context of discourses of POST-
DORNOGRAPHY. a concept that first
emerged In the sex-positive movement
N the United States in the late 1980s
and early 1990s."™ More recently, Tim
Gregory and Astrid Lorange note that
pOSt-pornography Is concerned with
denaturalizing sex, de-centering the
viewer, often IS Mobilizeo Dy gueer and
trans communities, and not dependent
on stock narratives of procreat\on 14
INndeed, the materials of Colby’s work,
such as crystals, sequins, omd fabﬂc
and even a McDonalds Burglar ﬁgume,
subvert the oppressive power typically
ascriped to such phallic forms. They take
on a different quality—gentler, softer,
but No less powertul. Pus” multilin La
videos are loosely based on the life of

18| m referring here to "The Po tP l\/ld tl\/l nifesto,” author dby cohort including Ann Sp kl whi hvv Igly enasa
e to th R g administration’s silen n AIDS/HIV, vvh hvv agmg queer comm t and sex wo k s well as the coa-

It btvv n femin t d gl ICht N groups. See A e Sprinkle, Veronica Ver F kl\/l CddRyle na

Lgth Th P tP I\/Id tl\/l nife t (USA1989) Flml\/l f t dGIbIC m a Cultur ACt cal Anthology, e dby

Scott Ma K ie (Berkeley: U ty of California Pre ,2014), 882—882..

14, Tim Grego ry and Astrid Lor g “Teaching P tP omography,” Cultural Studies Review, 24, no. 1 (March 2018): 137-149,
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Ng-Mmaking. Both artists

are delighted with the generative aspects
Of placing their work In contiguity. AISO

part of this constellat

or

S Shulman’s

poignant site-specific installation Hollow/

Speaks of the

The work leads one to conclude that
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eed, and olyed elastl

that inairectly

orecarious condition of
her corporeal body after a miscarriage
as being hollow yet still appearing as full.

the becoming of life ana the becoming

Nformal discu

sculptures In

of death are one and the same. In my
ssion with Jessi Li apout her
he gallery, we discussed

how her work collapses the binary of lite/
death, too, and their connection to the
depict ed ﬁgure N Shahzia Sikander’s glass
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even extra— errestral.
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work, t0o, resembles somethir g celestial,

Jniversal, e
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_eoNn's paintings, of course,

napping the neavens.

Color is often considered fugitive

because It ch
1he editors of

assoclated w

anges ir

iNntensity over time.

SANTONE®: The 20th
Century In Color assert that “fugitive’

also applies to how color changes when
photographed or digitally manipulated.

To this, [ would add that it could just as
easily e applied to color's inability to

stay fixed to the object it appears to be
th.Y Indeed, the shimmering

rainbow colors of Colby's WOrks on naper
feel ready to escape at any minute. Ihe

complex, Intricate figu
the embro dery patterns of Americar
Ruth Culver Colema
the eignteentn century

ration IS pased on

N, Who lived during

- Colby's work

could be corwswdereol ame apnhor for

20. Leatrice Eiseman and Keith Recker, PANTONE®: The 20th Century in Color (San Francisco: Chronicle Books, 2011), 8.
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A POROUS ARCHIVE Is a bit of a
contradiction. Archives are meant to

pe repositories of iInformation to avoid
erasure. But archives are always

eaky, Incessantly In progress, partial,

and biased. Sikander's glass mosaic
references a boay, but it's an amorpnous
one. What could e a leg includes a
representation of an eye. Moreover,
Sikander's work often references bodies
Oof Knowledge presented to us as discrete
and separate. Despite this, most of

the language used to describe her
WOrk reinforces national and gerdereol
pboundaries, often conflating her biograpny
with the meaning of the work, itself.”> Amy
Cousins’ large-scale quilt work comprises
SNIppets from an archive of overlooked
ssues of the 1970s teminist magazine
Country Women that, as she notes, “were
explicitly feminist and queer-leaning. ...

t was a lot of women who were making
the choice to separate themselves from
soclety and live off the land. Most of

them were doing It, In part, to escape the
neteropatriarchy Ir the places that they
ved.”=* Through the format of a heirloom
quilt, they make a generational connection
Dy stitching quiotations from the magazine
alongside their own writing. Ostensioly,
the quilt could be passed down so others
perhaps would have access to queer
<nowledge that Cousins had to search
for.

Glissant writes that the RIGHT TO
OPACITY will be the birth of freedoms.
[he rignt to withnold sharply contrasts
with most states need to be transparent.
Opacity does not necessarily mean
obfuscation, but the entang ements that

23. Ae pt N to this Gay tGp ath's “Pro s Intimacies: Embodiment, Desire and
Sika d n Shahzia Sika d Et ordin wR It d Sd Abb and Jan |—|vv d(l\/l
24, Artt E><p| AIII\/I des’ in New Libr ryE hbt " Kan as City Pu bl Library, a
artists-explore IIm des vvlb rary-exhibitio

Diasporic Disloc n the Art of Shahzia
ich: |—| 2021) 188 129.
sed ber

O to 5 2023, https://kclibrary.org/blog/
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conventional notion of objectness

Dy cCoOmMpel

fOcus.

andad stra
artwor

INg observers to shift thelr

Through intricate reflections

‘egically placed voids, these
<S encourage Visitors to eposition
themselves physically, redirecting their

gazes onto others and introspectively onto

themselves. VWhile | viewed the exhibition,
observed now attendees Instinctively

adjusted thelr positions to gain diverse
perspectives beyond and througn these

—avorT

through

three artworks. LiI's works enticed viewers
to crouch down, allowing them to peer
the narrow viewing portals at

the center of the sculptures. Meanwnile,

e's work skillfully mirrored the

SUrMou

Nndings of the viewers, RESISTING
OBJECTH
subject
experie

OD and instead placing the

ve viewer at the forefront of the
nce. By Danielle Dagon Rhodes

AS a viewer approaches Meg Dyer's
Biograph for Megan Dyer, F?/\/@/’/C/”@@K

that str
anotne

ana [ree RIiNgs for Megan Dyer, thelir
eflection In the mirrored surface IS
mbricated in the lite of another. Our image
as Viewers,
ne artist's story, echoed In the tree rings
ate our form and the words of
'S plograpny inscrited onto our

N away, becomes part ol

pody. hese rings echo the oak frame

SUIroL
-avor
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te’'s

the inky surface of Angel
onnection FPoint, where a

viewer gazes into Its depths and finds Not

Ol POS
1nus,

m\y thegw‘se\ves pbut an infinite amount
SIDIl|

N Utl

es for futures torthcoming.
izing our reflection, each artist

calls forth an intricate web of knovvmg

artist, vi

or BEING/CONNECTING betweer
ewer, and WOrk. Ihese works
NOt On\y welcome viewers to search for
themselves In their likeness but suggest
New ways of seeing ourselves ano
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COr
DOt
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dividual and
ective experiences. Wojclech

edium that Is simultaneously
resource-intensive to produce a
Ialilall
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ely recyclapble.=® By Ana Matisse

DY-SCAPES constellation links
togetner works engaging witr
Doreality and emoodied landscapes,
personal and pnys
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Queer Landscapes|Segues from Endless
Dor's Mother Maps
<ander's Demarcation

(20
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| 7;, and Abpbey Muza's Downrushing
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28. Joanna Platt, “Ren Mahon,” Intersections 2022, Tyler School of Art and Architecture.
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— including Sikander's curving abstracted
figure enveloped In blue mosaic
andscape, Muza's textile, weaving
suspended lignt from pomagraph C
films, Dor's intimate watercolors of the
fermale pbody, and the landscapes in Pus’'s
film relating sexually erotically chargeo
memories. By Miray Eroglu

Artworks appropriate “reality” without
any htefm@n O returm them to a
mythical “original.” Instead, they car
open MULIIPLE POTENTIALITIES of
becoming. For iInstance, Andrea Ray's
Aspirational LFs Include record covers,
put by Not INcorporating the physma\
a\bums they invite viewers to Imagine
now the written language will transform
Nnto ar undOubted v pluriverse of tracks.
NMax Colby’s sculptures Uncertain and
Frivilege rofurorce ‘ecognizable things In
the world—such as figurines tor child’s
olay and a phallic Torm. But ultimately,

the works are mysterious, reterring to
sometning we mignt sti no fully grasp
put IS Just a twinkle away. In so doing,
they invite us to imagine infinite worlds. By
Srdan Tunic.

Deborah Czeresko's Fruiting Bodies
extend their arms into the soll, reaching for
each other, whereas thelr Neon Mycelium
quides viewers through a simulated forest
as warm lignt glows along its elevateo
root system. [he person, the plant, and
the Tungus become one afmng many in a
flourishing environment. Katie Shulman’s
Felvis does not hang on a wall but
Nstead iInhabits the space where guests
nove. It envelops Us. FPelvis evoKes

the fragility of the single thread and the
strengtn of those threads in a COMposite
form. Czeresko’'s and Shulman’s works
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